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From the Presidents Perspective: 
I was pondering the recent and ever present 
conversation surrounding judges and what makes a 
ƧǳŘƎŜ ŀ ǎƻ ŎŀƭƭŜŘ ΨDƻƻŘ WǳŘƎŜΩΣ when I happened 
upon an article by Auckland artist/photographer 
John Reynolds.  
In it, John was commenting upon the relationship 
between the Artist and the Viewer ς and whether 

in fact a connection was necessarily part of the process.  ά¢ƘŜǊŜ 
is no contract between artist and viewer, everyone is on their 
ƻǿƴέ he says.  
/ƻƳƳŜƴǘŀǊȅ ƻƴ ǘƘŜ ƛƴǘǊƛƴǎƛŎ ǾŀƭǳŜ ƻŦ /ƻƭƛƴ aŎ/ŀƘƻƴΩǎ ŀǊǘ ǿŀǎΣ 
at the same time, swirling around on the Herald site - Stuff, given 
the passing-ƛƴ ƻŦ ǘƘŜ ƛŎƻƴƛŎ aŎ/ŀƘƻƴ ǇŀƛƴǘƛƴƎ ά²ŀǘŜǊŦŀƭƭΩ Ŧƻr a 
mere $300,000 at auction. Some comments were scathing of the 
artist and his work in general and considered the lack of sale at 
auction as proof positive of the absolute absence of any artistic 
merit in that particular work or, ƛƴ ŦŀŎǘΣ ŀƴȅ ƻŦ /ƻƭƛƴΩǎ Ǿast 
portfolio. Who of us would be resilient enough to weather this 
ŎǊƛǘƛŎƛǎƳ ǇƻǎǘŜŘ ƻƴ ƭƛƴŜΚ άaŎ/ŀƘƻƴ ŎƻǳƭŘƴΩǘ Ǉŀƛƴǘ ǘƘŜ ƛƴǎƛŘŜ ƻŦ 
a lavatory door - a 3 year-ƻƭŘ ŎƻǳƭŘ Řƻ ōŜǘǘŜǊ ǘƘŀƴ ǘƘŀǘ ƎŀǊōŀƎŜέΦ 
Albeit of course McCahon is not here to read the critiques. More 
importantly though ς would he have cared if he had?  

 
 
 
All this is a mere co-incidence of course but it did begin to re-
enforce the precept for me, that we are all judges to a greater or 
lesser degree ς be it in what we buy, what we applaud, what we 
profess to like/dislike or what we post on-line. And we can all be 
ruthless in this regard.  
For the artist however, this can be both a frustration and an 
inspiration.  
ReynoldǎΩ point of view though revolved around the idea that, as 
artists, we are constantly looking for approval to give support to 
our endless pursuit of the ineffable because of the investment of 
often purely selfish time, effort and attention that we have 
made.  And yet often the public (maybe even judges) lag behind 
our creative aspirations. His message and mine is simply this ς 
άArtists can be sensitive to public reaction but should not be 
bound by itέ ŀƴŘ ǎƻΣ ŜƴƧƻȅ ǘƘŜ ŎǊƛǘƛǉǳŜ ƻŦ ǘƘŜ ƻǾŜǊ ŜƴǘƘǳǎƛŀǎǘƛŎ 
judge for what it actually is - a view point outside of that of the 
artist himself. !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ŘƻƴΩǘ ƭŜǘ ōƭƻƻŘȅ-mindedness 
close your mind (and ears) to different points of view and allow 
you to miss the opportunity for innovation and self-discovery.  
Karin Charteris  
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New Zealand Geographic recognises one of our own. 
 

APS has many members who have achieved highly in the 
photographic world. We can boast respected judges, 
accomplished competition winners, innovative photographers 
and plenty more ς all of whom are strong, creative, image 
makers.  Mostly, they are people who are willing to give of their 
time, energy and experience in order to help other, newer (often 
less experienced) photographers on their own journey.  One 
such person is Susan Blick.  
 

 

 
 
In answer to a number of questions put to her, Susan has taken 
time out of a busy schedule to contribute some of her thoughts 
and ideas to Focal Plane. Susan says: 
 
I am constantly looking for compositions, looking for the right 
light to be in the right location at the right time.  For me, these 
are the first steps in creating a memorable image.  I spend a lot 
of time scouring the coast and the interior of New Zealand for no 
other purpose than to photograph it.  Naturally, when I saw New 
Zealand Geographic asking for entries to their annual 
tƘƻǘƻƎǊŀǇƘŜǊ ƻŦ ǘƘŜ ¸ŜŀǊ ŎƻƳǇŜǘƛǘƛƻƴ L ǘƘƻǳƎƘǘ LΩŘ ƘŀǾŜ ŀ ŎǊŀŎƪΦ  
In 2015 I entered one image, a long exposure monochrome 
seascape of Rangitoto, it won the Landscape category.  I was 
chuffed to say the least.  I received an email from the editor 
asking me to send the RAW file for approval, a couple of weeks 
later another email came saying it had been accepted.  LǘΩǎ ƴƛŎŜ 
to know that they do cross-check RAW files, so as to minimise 
the chance of an overly manipulated image winning, which 
happens in a lot of other comps.  The Geographic competitions 
have a high level of integrity. Nevertheless, it is incredibly 
difficult to know what judges are looking for, and sometimes I 
am really bewildered by their choices.  I was certain, however, 
ǘƘŀǘ ǘƘƛǎ ǿŀǎ ŀ άƎƻƻŘ ǎƘƻǘέΣ ōǳǘ ǿƻǳƭŘ ǘƘŜȅ ǎŜŜ ƛǘ ŀǎ ǎǳŎƘΚ  
Luckily they did, and in fact the same image was also a finalist in 
the Australian Geographic Nature Photographer of the Year 2016 
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ŎƻƳǇŜǘƛǘƛƻƴΣ ƛǘ ŘƛŘƴΩǘ ǇƭŀŎŜ ǘƘƻǳƎƘΦ  LǘΩǎ ƴƻǘ Ŝŀǎȅ ǘƻ ōŜ ŎƘƻǎŜƴ 
even as a finalist, let alone a winner.   
My advice to those trying is to think about the lighting and 
composition.  These are the two most defining aspects that 
make an image memorable.  bƻƴŜǘƘŜƭŜǎǎΣ ȅƻǳ ǎǘƛƭƭ ŎŀƴΩǘ ŦŀǘƘƻƳ 
ǿƘŀǘ ŀ ƧǳŘƎƛƴƎ ǇŀƴŜƭ Ƴŀȅ ōŜ ǘƘƛƴƪƛƴƎΣ ǘƘƛǎ ȅŜŀǊΩǎ /ŀƴƻƴ 9ȅŜŎƻƴ 
Awards is a case in point.  The success I had from NZ Geographic, 
Australian Geographic and D-Photo Magazine, second place in 
ǘƘŜ ŀŜǊƛŀƭ ŎŀǘŜƎƻǊȅΣ ǊŜŀƭƭȅ ƘŀǎƴΩǘ ƳŀŘŜ ŀƴȅ ŘƛŦŦŜǊŜƴŎŜ ǘƻ Ƴȅ ƭƛŦŜ 
or photography at all.  On the one hand I felt honoured to have 
won and/or bben placed, on the other, I felt saddened that it is 
ǎƻ ƘŀǊŘ ǘƻ ƳƻǾŜ ǘƻ ǘƘŜ ƴŜȄǘ ǎǘŜǇΣ ǘƻ Ǝŀƛƴ ΨǊŜŀƭΩ ǊŜŎƻƎƴƛtion.  The 
ƛƴǘŜǊƴŜǘ ƛǎ Ŧǳƭƭ ƻŦ ƛƳŀƎŜǊȅΣ ǎƻ ƛǘΩǎ ƘŀǊŘ ǘƻ ƎŜǘ ƴƻǘƛced - ƛǘΩǎ ŀ 
popularity contest: who has the most followers and likes ς and, 
Ƴŀƴȅ ǿƘƻ ΨƭƛƪŜΩ ƛƳŀƎŜǎ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ ǎŜƴǎŜ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅΦ  
LΩƳ ƴƻǘ ǊŜŀƭƭȅ ƛƴǘƻ ŀƭƭ ǘƘŀǘ L ƘŀǾŜ ǘƻ ǎŀȅΦ  Moreover, a lot of 
people contact you and want to use your work for free.  That is 
really annoying!  ¢ƘŜȅ ŘƻƴΩǘ ǎŜŜƳ ǘƻ ǘƘƛƴƪ ǘƘŀǘ ȅƻǳ ǿŜǊŜƴΩǘ Ƨǳǎǘ 
passing through and snapped that scene on your point and 
press; you actually travelled 500km for the purpose of that 
image alone, that you scouted the location several times waiting 
for the right light, some clouds, some colour, not too many 
clouds, That you woke at 3.30am several times to travel to, and 
wait for, the scene to be illuminated just right, for the tides to be 
right, etc etc.  You spent years mastering your exposure skills, 
ŀƴŘ ǎǇŜƴǘ ǘŜƴǎ ƻŦ ǘƘƻǳǎŀƴŘǎ ƻŦ ŘƻƭƭŀǊǎ ƻƴ ƎŜŀǊΧ ¢ƘŜƴ ŎƻǳƴŎƛƭǎ 
ŀƴŘ ǘƻǳǊƛǎƳ ōƻŘƛŜǎ ǘǳǊƴ ŀǊƻǳƴŘ ŀƴŘ ǎŀȅΣ άǿŜΩŘ ƭƻǾŜ ǘƻ ǳǎŜ ǘƘƻǎŜ 

ƛƳŀƎŜǎ ŦƻǊ ƻǳǊ ǇǳōƭƛŎŀǘƛƻƴǎέ ŀƴŘ ŀǎ ǎƻƻƴ ŀǎ ȅƻǳ ǊŜǉǳŜǎǘ ŜǾŜƴ ŀ 
ƳŜŀƎǊŜ ŀƳƻǳƴǘ ȅƻǳ ŘƻƴΩǘ ƘŜŀǊ ŦǊƻƳ ǘƘŜƳ ŀƎŀƛn! Very few 
people have the right contacts and the opportunity to make a 
living from their passion.  Having said that, I am lucky enough to 
sell prints regularly and I run workshops occasionally, but 
otherwise photography gives me pleasure rather than economic 
gain.  
 
 

 
 

This last week I have been shooting the runway at Fashion Week 
in Auckland for the third year running, and by the weekend will 
be in India.  I have always been willing to give my time to travel 
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to foreign destinations to help charities and NGOs tell their 
stories through imagery.  I have documented a number of 
organisations in particular in Nepal, and was in Egypt during the 
Arab Spring photographing the revolution there that brought 
down the Mubarak regime.  [ŀǘŜǊ ǘƘƛǎ ǿŜŜƪ LΩƳ ƻŦŦ ǘƻ LƴŘƛŀ ǘƻ 
work with a charity that helps children in slums get a minimal 
education and a good meal.  I feel it is important to do 
something in this life for others less fortunate than ourselves.  
Once this project is complete I will continue making my way up 
ŀƴŘ Řƻǿƴ bŜǿ ½ŜŀƭŀƴŘΩǎ bƻǊǘƘ ŀƴŘ {ƻǳǘƘ LǎƭŀƴŘǎ ƘŀǇǇƛƭȅ 
photographing the beauty that is this country.  LǘΩǎ ƴƻǘ ŀ ƧƻōΣ ƛǘΩǎ 
a great pleasure.                       Susan Blick 

 

.  
   
I encourage you to follow Susan on Facebook - susanblickphoto 
Instagram @Phomadic www.susanblick.com 
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A very warm Welcome:  

 

APS welcomes the following new members to the Club 
όŀǇƻƭƻƎƛŜǎ ǘƻ ŀƴȅƻƴŜ ƳƛǎǎŜŘ ŦǊƻƳ ǘƘƛǎ ƭƛǎǘΧΦǘŜƭƭ ƳŜΧΦύΦ  Wƻƛƴ ƛƴΣ 
get involved, grow your photography, your art, meet new people 
and above all, have fun. 

 

Lauretta Ah Sam                        Tom Bainbridge 

Todd Henry                                 Liz Light 

Daniel Manicad                          John Martin 

Liz Robertson                              Liv Ryan 

Dennis Tohovaka                       Prue Scott 

Jeffrey Kirby 

 

Grading of Members 

Grading of members is carried out at the end of each year by the 

APS Executive committee based on the following: 

¶ Members moving from Novice to Advanced are required 

to have submitted at least 10 images in the monthly APS 

competitions in the calendar year and have an average 

point score of 6 or more per image. 

¶ Members moving from Advanced to Salon are required to 

have submitted at least 10 images in the monthly APS 

competitions in the calendar year and have an average 

point score of 7 or more per image. 

¶ Exception can be made for those members who appear to 

be in the wrong grade but may not have qualified for a 

higher grade through the above criteria.  This decision 

would be made after careful discussion by the APS 

Executive Committee and a majority vote is required. 

Points are awarded for images submitted in the monthly 

competitions only and exclude EOY and AV competitions. 

 

The awarding of points at the monthly APS competitions is as 

follows: 

 

   Set Subject         Open 

Honours   12   10  

Highly Commended  5    5 

Accepted    4    2 

 

Good luck everyone. 
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PSNZ 2017 Convention ς An update  

 

Colin Kropach 

Chairman PSNZ 2017 Conference Organising Committee 

 

We have made some excellent progress since my last update.  The team has 

being doing a great job in: 

¶ finalising our speakers (we now have six exciting speakers lined up 

from NZ and Australia), covering such diverse topics as nature, 

drones, landscape, time lapse and portraiture 

¶ organising the exciting range of workshops including creative, wet 

plate, food and nature photography 

¶ developing our field trip concepts.  We currently have four full day 

workshops and twelve half day workshops planned covering a wide 

range of locations across Auckland 

We are also well down the track of finalising arrangements with our key 

sponsors such as Canon, CR Kennedy and other photographic industry 

suppliers.  However to keep registration fees at a reasonable cost for all 

delegates we need to cast our net widely for local sponsors.  We would 

welcome any suggestions around suitable organisations or companies to 

contact.  We can offer them potential trade stand space at Waipuna Hotel 

for the duration for the convention (April 6-9, 2017), sponsorship of 

workshops or field trips as well as a wide range of marketing opportunities. 

Please contact Karen Lawton for further details. 

 

We have also managed to negotiate some great rates with Waipuna Hotel 

for the duration of the convention.  So, if you are concerned about driving 

to and from the venue on a daily basis, why not treat your time at the 

convention as a holiday and book a room at the Waipuna Hotel as well? 

In addition, ǿŜ ŀǊŜ ŜȄǇƭƻǊƛƴƎ ŀ ƴŜǿ ŎƻƴŎŜǇǘ ŦƻǊ ƴŜȄǘ ȅŜŀǊΩǎ ŎƻƴǾŜƴǘƛƻƴ 

άLƴǎǇƛǊƛƴƎ ¸ƻǳǘƘέΦ  YŀǊƛƴ /ƘŀǊǘŜǊƛǎ Ƙŀǎ ŀƭǊŜŀŘȅ ǎŜƴǘ ƻǳǘ ǎƻƳŜ ƛƴŦƻǊƳŀǘƛƻƴ 

ŀōƻǳǘ ǘƘƛǎ ǘƻ ŀƭƭ ƳŜƳōŜǊǎΦ  ²Ŝ ǘƘƛƴƪ ǘƘŀǘ ƛǘΩǎ ŀ ƎǊŜŀǘ ƛŘŜŀ ŀƴŘ ŀǊŜ ǎŜŜƪƛƴƎ a 

club member who would like to help us with this exciting opportunity. 

 

Unfortunately John Woods, who has been performing an excellent job as 

treasurer, has informed me that he will have to step down from this role.  

So we are looking for a replacement.  We do not need an accountant, just 

someone who is good with figures and can provide some regular reporting 

around income ŀƴŘ ŜȄǇŜƴŘƛǘǳǊŜΦ  LǘΩǎ ƴƻǘ ŘƛŦŦƛŎǳƭǘ ŀƴŘ ǘƘŜ ǊŜǎǘ ƻŦ ƻǳǊ 

committee are there to lend a hand. 

 

Lastly, we are still seeking volunteers to help us out closer to the week of 

the convention in April next year.  We will need helpers to assist with 

registration, marshalling delegates at Waipuna and on field trips, selling 

raffle tickets, prize giving and a raft of other key tasks.  If we get enough 

volunteers, your time commitment should be small, and will not impact 

your enjoyment of the overall convention. 

 

Please contact me on colin.kropach@xtra.co.nz or 021 949 790, if you can 

help out in any way.  Your assistance will be greatly appreciated. 

 

 

 
 

mailto:colin.kropach@xtra.co.nz
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YŜƴ ²ǊƛƎƘǘΩǎ н Řŀȅ .ŀȅ ƻŦ tƭŜƴǘȅ ǿƻǊƪǎƘƻǇ 
Tony Gorham 
 
 
 
Last month I had the great pleasure of attending a one-on-one 
ǿƻǊƪǎƘƻǇ ǿƛǘƘ YŜƴ ²ǊƛƎƘǘΦ CƻǊ ǘƘƻǎŜ ƻŦ ȅƻǳ ǿƘƻ ŘƻƴΩǘ ƪƴƻǿ ƻŦ 
Ken, he presented at the opening night of the Tauranga national 
convention in 2015. He also helped run one of the outings. We 
got chatting over lunch about how Manfrotto tripods have a 
habit of dropping their feet and we stayed in touch. Anyway 
back to the workshop, for his two day small group workshops he 
suggests staying in a local motel/hotel but Ken and I are fast 
becoming friends, so he offered me a room.  
 
We arrived early Friday evening and discussed the plan for the 
weekend and all things photography over dinner and some wine: 
as you do! 
 
Bright and very early the next morning Ken and I set off for a day 
of photographic fun and adventure, coffee flasks in hand we set 
off for sunrise at Otarawairere Bay 

 

 
 
 
L ǿƻƴΩǘ ǎǇƻƛƭ ǘƘŜ ǇǊƻŎŜǎǎ ŀǎ ȅƻǳ ǊŜŀƭƭȅ ǎƘƻǳƭŘ Ƨǳǎǘ Ǝƻ, but I will 
say that Ken has developed a very specific process for managing 
photography with water that is part process, part equipment and 
part photography skills. I really did learn a lot. On the beach we 
spent 20 minutes walking around finding the best spot. Ken had 
done a heap of research on where the sun would come up and 
we tried and moved a bunch of times before settling on a spot to 
work. KenΩs Tripod was right up against mine and Ken made sure 
I knew what I was doing and then he took images on his camera 
and we compared the results. He also helped me dial in my 
settings. Later on, back at KenΩs place, we worked through the 
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Processing of our images. We were really lucky and had a good 
sunrise with some cloud to give the light something to hit.  
We worked that scene for a while before the light became too 
bright as it cleared the clouds. 
 
Once sunrise was done with, we worked around the beach for a 
while shooting starfish and rock formations, then headed back 
up to the car ς be prepared for a tough walk back out, we were 
both breathing hard by the time we got back to the car and 
those thermals that had earlier seemed such a good idea soon 
became a liability. 
 
Our next spot was a waterfall in the Taraweras. Again, Ken 
shows that he really knows the good spots and we spent some 
time here working on the waterfall. The waterfall is a difficult 
shot to get: balancing the shadows in the foreground with the 
bright light in the water. Ken was great in helping to work out 
settings and here I realised that Ken is very generous as a coach, 
in that, he shares the exact spot he would take the shot - ǘƘŀǘΩǎ 
actually quite rare. 
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We then visited a bunch of other falls and finished the day at 
Papamoa Beach. It was a pretty long day and I was starting to 
feel the trekking and the concentration but then we stepped 
onto the beach and the light was nice! 
 

 
 
 
 
The next day we went to Karangahake Gorge. As many of you 
know, LΩƳ ŀ ǊŜƎǳƭŀǊ ǾƛǎƛǘƻǊ ōǳǘ YŜƴ ǎǘƛƭƭ ƳŀƴŀƎŜŘ ǘƻ ǎƘƻǿ ƳŜ ŀ 
new spot that I had never ventured to, and, after a 30 minute 
walk, we pitched up on a new favourite ς LΩƭƭ ŘŜŦƛƴƛǘŜƭȅ ōŜ ōŀŎƪ! 

 
 
 
 
 
¢ƘŜ ǿŜŀǘƘŜǊ ǿŀǎƴΩǘ ǊŜŀƭƭȅ ƻƴ ƻǳǊ ǎƛŘŜ ŀƴŘ ǿŜ ǇƭŀȅŜŘ ǿƛǘƘ ǎƻƳŜ 
more shots in the river etc. but, eventually the weather won out. 
 
Overall, ƛǘ ǿŀǎ ŀƴ ŀƳŀȊƛƴƎ ǿŜŜƪŜƴŘΦ LΩŘ ŘŜŦƛƴƛǘŜƭȅ ǊŜŎƻƳƳŜƴŘ ƛǘΦ 
If you like getting out and you like landscape photography or 
want to learn more, then you should think about attending one 
of KenΩs workshops. 
 
LΩƭƭ ŘŜŦƛƴƛǘŜƭȅ ōŜ ƎƻƛƴƎ ōŀŎƪ ŀƴŘ L ǿƛƭƭ ŀƭǎƻ ōŜ ŘƻƛƴƎ ƻƴŜ ƻŦ Ƙƛǎ 
Coromandel workshops. http://www.lightwavegallery.co.nz/2-
day-workshops-in-the-bay.html if you would care to check it out. 
 

http://www.lightwavegallery.co.nz/2-day-workshops-in-the-bay.html
http://www.lightwavegallery.co.nz/2-day-workshops-in-the-bay.html

